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have said already that it is fair, well-ordered stage-sentiment, this of his; that the diction too is good, well-scanned, grammatical diction; no fault to be found with either, except that they pretend to be poetry, and are throughout the most unadulterated prose. To exhibit this fact in extracts would be a vain undertaking. "Not the few sprigs of heath, but the thousand acres of it, characterise the wilderness. Let any one who covets a trim heath-nosegay, clutch at random into Milliner's Seven Volumes: for ourselves, we would not deal farther in that article.
Besides his dramatic labours, Dr. Milliner is known to the public as a journalist. For some considerable time he has edited a Literary Newspaper of his own originating, the Mittemacht-Blatt (Midnight Paper); stray leaves of which we occasionally look into. In this last capacity, we are happy to observe, he shows to much more advantage: indeed, the journalistic office seems quite natural to him; and would he take any advice from us, which he will not, here were the arena in which, and not in the Fate-drama, he would exclusively continue to fence, for his bread or glory. He is not without a vein of small wit; a certain degree of drollery there is, of grinning half-risible, half-impudent; he has a fair hand at the feebler sort of lampoon; the German Joe Millers also seem familiar to him, and his skill in the riddle is respectable: so that altogether, as we said, he makes a superior figure in this line, which indeed is but despicably managed in Germany; and his Mitternacht-Blatt is, by several degrees, the most readable paper of its kind we meet with in that country. Not that we, in the abstract, much admire Dr. Milliner's newspaper procedure; his style is merely the common tavern-style, familiar enough in our own periodical literature; riotous, "blustering, with some tincture of blackguardism; a halt